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that he had not heard it. He did not want
to be misunderstood as a composer who made
use of auditory imitations. Being a creative
artist herself she well understood his indig-
nant protest, and in later years set down her own
interpretation : " That evening's composition
was foil of the raindrops sounding on the resonant
roof of the monastery, but they were trans-
posed in his imagination and in his music into
tears falling from heaven on his heart." She
left no evidence by which that particular Pre-
lude could be identified, but it is commonly
held that the sixth (in B minor) most read-
ily lends itself to the interpretation, although
there are advocates for the eighth and the fif-
teenth, for the seventeenth and, yet again, the
nineteenth.

Chopin was beginning to abhor this half-
existence at Valdemosa. His endurance was near
to an end. They could procure decent provisions
only by paying ten times over. The skimmed
goat's-milk, which was specially ordered for
Chopin, was always being stolen. Not even for
good money could any of the peasants be per-
suaded to wait on the consumptive, for fear of
infection. And George Sand was beginning to
yearn for a change, for further " exercise of the
emotions," as she expressed it. For her that sin-
gular form of activity was continually necessary.
Already she began to look upon this mad adven-
ture as a poetic interlude, a period of transition.
Valdemosa ! The name was not perfect music